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Pierre Bergé & Associés, in association with Sotheby’s, will offer at auction the third part of Pierre
Bergé’s library, dedicated to music and poetry. This sale forms a lyrical interlude between the
magnificent selection in the first sale and the romantic literature of the second.
The third sale leads us to the very heart of Pierre Bergé’s world, illustrating two fields particularly dear to him: music and
opera (omnipresent in the private and public life of the man who is friends with Philippe Jordan, Renaud Capuçon and Bob
Wilson, was the former director of the Théâtre de l’Athénée-Louis Jouvet and President of the Opéra Bastille, and is a regular
at the Salzburg and Bayreuth festivals) and poetry, which he always cultivated passionately as the friend of Jean Cocteau
and worshipper of Louise Labé.
Pierre Bergé:

“Today, poetry and music are to be found everywhere, and they should be welcomed without the
slightest discrimination. I have never been able to live without them, and I pity those who manage to.”
So here we are in the secret universe of Pierre Bergé, in the private world of the arts amateur with in-depth knowledge
of Marot and Beethoven, Bach and Ronsard, Reverdy and Wagner, Apollinaire and Debussy, Villon and Bizet, and who
assiduously surrounded himself with works surrounded with works echoing the rhymes and rhythms of every century and
culture.
260 lots are to be sold on 28 June: scores, librettos and poetry anthologies bearing witness to this lyrical passion, sometimes
linked by significant connections between authors, musicians and provenances. For example, Frédéric Chopin’s Scherzo
Op. 31, with a dedication, is echoed by two of Vincenzo Bellini’s scores once belonging to the great Polish composer and
virtuoso; works by Ronsard and Racine are accompanied by scores composed for them at the time; the two scores by
Georges Bizet are dedicated respectively to the librettist and stage director of Carmen; the score of Tannhaüser contains
an envoi from Wagner to Charles Gounod, who grew close to the German composer during his period in Paris; that of Les
Forains by Henri Sauguet with fine watercolours by Christian Bérard, Cocteau’s friend and collaborator and designer of opera
and theatre sets. The web of elective affinities, already illustrated so tellingly the in the first two sales, continues to weave its
spell.
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Musicians
The first section of the sale brings together some of
Europe’s greatest composers from the Renaissance to the
20th century.
Early musicians include Orlando Lassus, a composer
much admired by Ronsard, represented by a collection
of chansons and madrigals composed to texts by Villon,
Marot, Ronsard, Du Bellay and others. Preserved in its
vellum binding stamped with the gilt monogram of Louis
XIII, this exquisite volume provides a remarkable overview
of the highly refined art of Lassus, a composer revered
for his sacred and secular music alike (lot 617, estimate:
€15,000-20,000).
A collection of very rare editions of motets by Adrien Willaert
and other composers, published in Italy in the first half of
the 16th century, and preserved in a fine stamped German
binding, illustrates the splendours of the Franco-Flemish
school (lot 666, estimate: € 12,000-15,000).
Jesuit scholar Athanasius Kircher’s Musurgia, the first
musical encyclopaedia, published in 1650 with magnificent
illustrations, is one of the great Baroque treatises mingling
science and music. This splendid copy printed on fine
paper has a sumptuous Roman binding with the arms of
Pope Innocent X (lot 616, estimate: € 30,000-40,000).

A very rare score contains the songs composed by Henry
Purcell for his last opera, The Indian Queen (1695). This
is one of the rarest works in English music-publishing (lot
639, estimate: €6,000-8,000). Meanwhile, with Vivaldi
there is a chance to admire a magnificent first edition of his
L’Estro armonico, engraved in Amsterdam in 1712 (lot 662,
estimate: €15,000-20,000).
Mozart is represented by several scores, including a very
rare first edition of Six sonates printed during the young
prodigy’s stay in London, when he was nine. Mozart,
who played for George III and his wife, Queen Charlotte,
composed these remarkable pieces with instrumental
accompaniment, and they were published with a dedication
leaf to the Queen (lot 621, estimate: € 10,000-15,000).
The operas include the first complete orchestral score of
Mozart’s immense masterpiece Don Giovanni, written for
Prague in 1787 (lot 626, estimate: € 8,000-10,000).
Then comes Beethoven. The first edition of the Three
Piano Sonatas Op. 2, written for Haydn, is one of the first
masterpieces of Fidelio’s creator. While his relations with
Haydn were never very warm, the young Beethoven deeply
respected his master. Here he challenges him on his own
ground, the Sonata, giving it an unprecedented scale
(lot 572, estimate: € 3,000-4,000).
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We should particularly mention one Beethoven symphony
present in the sale: the towering Ninth. One of the high
points of the symphonic repertory, it had a huge influence
on composers such as Wagner, Bruckner and Mahler (lot
583, estimate: € 8,000-10,000).
Now we turn to opera – one of Pierre Bergé’s favourite
genres –, with examples revealing the artistic admiration or
bonds of friendship between composers, or dialogues and
correspondences between musicians, artists and poets.
Georges Bizet is represented with the score of Carmen,
idolised by Nietzsche (lot 592, estimate: € 6,000-8,000),
and the incidental music he composed for Alphonse
Daudet’s L’Arlésienne (lot 591, estimate: € 6,000-8,000).
The two copies are dedicated, and were given to the stage
director and librettist of Carmen respectively as gifts.
Vincenzo Bellini’s life was short, but long enough to enjoy the
adulation of the public and his colleagues, and friendships
with Rossini and Chopin. The two scores by Bellini listed in
the catalogue belonged to the Polish composer: Beatrice
di Tenda (lot 588, estimate: € 5,000-8,000) contains
Chopin’s printed initials on the spine, while Il Pirata
contains a dedication from Rossini to Chopin, in “memory
of our friend V.B.”. (lot 589, estimate: € 10,000-15,000).
Bellini’s influence on Chopin is well-known. The third sale
of the Pierre Bergé library features an exceptional score of
Chopin’s Scherzo Op. 31 (1837), which he dedicated to one
of his young French pupils (lot 602, estimate: € 15,00020,000).

Two works in particular illustrate collaborations between
musicians and painters. La Damoiselle élue, Claude
Debussy’s lyric poem on a text by Pre-Raphaelite Dante
Gabriel Rossetti, features a lithograph by Maurice Denis on
the cover, and as a book is considered an Art Nouveau
masterpiece. The copy contains a splendid long dedication
from Debussy to the singer Blanche Marot (lot 607,
estimate: €6,000-8,000). The score of Les Forains, a ballet
composed by Henri Sauguet in 1946, is a red letter day in
the history of the French musical stage. It contains many
watercolours by Bérard, and inscriptions and dedications
by Bérard to Boris Kochno (lot 649, estimate: € 20,00030,000).
The score of Tannhaüser, dedicated by Richard Wagner to
Charles Gounod, is a magnificent item (lot 663, estimate:
€ 15,000-20,000). But the most exciting item in the sale
is the libretto of the Mastersingers of Nuremberg, 1862,
bound for Richard Wagner and copiously annotated by
him while he was composing the score. This the only
source revealing all the German composer’s revisions while
reworking his poem (lot 665, estimate: € 60,000-80,000).
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PoETS
The second part of the catalogue, devoted to poetry, also
provides a vast and harmonious overview of periods,
languages and cultures.
The rare expanded second edition of Pierre de Ronsard’s
Amours (1553), here in a first issue, is bound with the
extremely rare fascicule containing the music written for
Ronsard’s sonnets (this second printing is contemporary
with the edition of the Amours), (lot 798, estimate:
€ 40,000-60,000).
And of course, the catalogue also contains the great Italian
poets Dante, Petrarch, Boiardo, Ariosto and Tasso, whose
influence on early French poetry was decisive. The cultural
links between Italy and France are marvellously illustrated
by the delightful Jardin d’Amour by Charles Fontaine –the
only known example of the 1572 edition – displaying all the
singular talent of the Lyon-born poet and translator (lot 720,
estimate: € 20,000-25,000).
Another little gem from the 16th century is Le Blason des
fleurs, a poetic botanical anthology dedicated to Queen
Margot, where the poem devoted to the flower, the
marguerite, first name of the Queen of Navarre – forms
a delicate royal blazon. This charming, extremely rare
book consists of 28 eight-line poems finely illustrated with
woodcuts. They refer to a plant’s cosmetic properties,
pharmacological benefits and symbolic correspondences
(lot 683, estimate: € 25,000-30,000).
François Villon appears here in the version published by
Clément Marot. This edition printed in 1542, of which five
copies survive, was bound in the 18th century with another
work by Marot: his translation of the poem by Musæus,

Héro et Léandre. This is the only known copy of this
edition (lot 821, estimate: € 15,000-20,000). Also, there
are compendiums of Belleau, Du Bellay, Pontus de Thiard,
Théophile de Viau, Gabriel Du Bois-Hus and others.
As 19th-century poetry was abundantly represented in
the second sale, it is now the moderns’ turn to vaunt their
bold versifying. Cubists, Dadaists and Surrealists parade
through the catalogue – and as so often, with Stéphane
Mallarmé leading the procession. The corrected proofs of
Un coup de dés jamais n’abolira le hasard (1897) provide
the only testimony of this book, which was planned but
never published in the form the author wanted: one of the
very first typographic poems in French literature, and the
cornerstone of modern poetry. This copy comes with three
lithographs produced by Odilon Redon for the edition,
and two letters from the artist, one of which talks about
the production of the plates (lot 749, estimate: € 40,00060,000).
Another relic of Mallarmé is the manuscript notebook
in which the poet’s daughter, Geneviève, wrote down
her father’s “occasional verses” around 1910. The copy,
sporting a binding with embroidery by Geneviève, was
made for a close friend of the poet, Henri Roujon (lot 750,
estimate: € 10,000-15,000).
On the edge of the Surrealist constellation we find
Guillaume Apollinaire and his Poète assassiné (1916), a
book bearing witness to the new experimental field opened
by the experiences of the Great War, mingling verse and
prose. The copy on offer belonged to Tristan Tzara, and
has a dedication by Apollinaire (lot 671, estimate: € 15,00020,000).
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We can relish all the poetic tension of Surrealism in a
remarkable lot consisting of two first editions: a small
volume of Paul Éluard’s Poèmes pour la paix (1918) and
Mont de Piété by André Breton (1919) – the first book by
the author of Nadja – enriched with mutual dedications
by the two writers, marking the birth of a movement, a
literary complicity and a friendship. The Breton collection
contains photographs and three handwritten poems
(lot 712, estimate: € 20,000-30,000).
Written during the first wave of Surrealism, one of Paul
Éluard’s finest collections, if not the masterpiece of its
author and the entire movement, is Capitale de la douleur
(1926). The copy here, one of ten printed on coloured
paper, belonged to Coco Chanel, and has a dedication by
Éluard (lot 716, estimate: € 15,000-20,000).
At the turn of a page, we find an unexpected poet:
Marcel Proust. A signed autograph fragment of his poem
“Sur le duc de Richmond” (1895), dedicated to Maurice
Rostand, is written below an engraved portrait by Van
Dyck. The poem, the picture and the dedication refer to
two young men Proust loved. The memento is imbued
with biographical and psychological echoes shedding light
on the homoeroticism and ascetics of the author of À la
recherche du temps perdu (lot 776, estimate: € 12,00015,000).
In the century of the avant-gardes, a large number of reviews
disseminated modernity’s boldest and most intransigent
poetry. The complete collections of Sic and Nord-Sud –
of Cubist and Futurist allegiance – also found a place in
Pierre Bergé’s poetry library. The lesser-known musical
and aesthetic review Le Coq edited by Jean Cocteau and
Raymond Radiguet (whose contributors included Georges
Auric, Erik Satie, Blaise Cendrars, Max Jacob and Paul
Morand) was singular in being both an avant-garde review
and a “return to order” in the face of Dadaism’s daring
ideas. Pierre Bergé’s example, absolutely complete (there
were three number 1s), is one of the few printed on fine
paper (lot 700, estimate: € 15,000-20,000).

Foreign poetry is well represented, reflecting the collector’s
tastes (Ezra Pound, James Joyce, T.S. Eliot, Gertrude
Stein, Natalie Clifford Barney, Fernando Pessoa, Eugenio
Montale, Vladimir Maïakovski, Osip Mandelstam, Boris
Pasternak and others). To end this summary of Pierre
Bergé’s “poetry cabinet”, we will just mention three authors:
considerable ones at that.
First, Rainer Maria Rilke, whose first editions with autograph
dedications are highly sought-after. The early anthology
Larenopfer (Offering to the Lares, 1896), which includes an
autograph dedicatory poem to a female poet and librettist in
Prague (lot 794, estimate: € 6,000-8,000), rubs shoulders
with Die Sonette an Orpheus (Sonnets to Orpheus, 1923)
in a deluxe binding, dedicated to Jean Pozzi (lot 795,
estimate: € 8,000-10,000). The collection of French poems
by Rilke, Vergers (1926), contains a dedicatory poem by
the author to Natalie Clifford Barney (lot 796, estimate:
€ 4,000-5,000).
Secondly, Federico Garcia Lorca. His very rare Oda a Walt
Whitman de 1933, a homoerotic poem printed in an edition
of 50, is adorned with an autograph poem and a dedication
to Isabel Maria Vicuña (known as “Bebe”), a great friend
of the poet. The exquisite “Jansenist” binding in tinted calf
was especially made for Pierre Bergé by Louise Bescond
(lot 741, estimate: € 40,000-50,000).
Lastly, Paul Celan: one of the greatest modern poets in the
German language. This collection, Der Sand aus den Urnen
(Sand from the Urns, 1948), containing one of the most
famous and moving poems about the Holocaust, Todesfuge
(Death Fugue). This volume contains a dedication by Paul
Celan (lot 687, estimate: € 25,000-30,000).
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Musicians

617 - Roland de Lassus. Chansons et madrigaux. Paris, 1596-1619. Collection of songs and madrigals composed of
texts by Villon, Marot, Ronsard, Du Bellay and others. In its original vellum binding stamped with the gilt monogram of
Louis XIII. € 15,000 / 20,000

621 - Wolfgang Amadeus Mozart. Six sonates pour le clavecin… Londres,
1765. Very rare first edition of Six sonates composed and printed during
the young prodigy’s stay in London, when he was nine, dedicated to the
Queen. € 10,000 / 15,000

616 - Athanasius Kircher. Musurgia
universalis. Rome, 1650.
The
first
musical
encyclopedia,
magnificently illustrated. A splendid copy
printed on fine paper in a sumptuous
Roman binding with the arms of Pope
Innocent X. € 30,000 / 40,000
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589 - Vincenzo Bellini. Il Pirata. Paris, 1840.
Inscribed to Chopin, in “memory of our friend V.B.”.
€ 10,000 / 15,000

662 - Antonio Vivaldi. L’Estro armonico. Amsterdam, 1712.
Very rare first edition of Vivaldi’s 12 concertos, Op. 3.
€ 15,000 / 20,000

665 - Richard Wagner. Die Meistersinger von Nürnberg. Mainz, 1862.
First edition, copiously annotated by Wagner. € 60,000 / 80,000

649 - Henri Sauguet. Les Forains. Paris,
1946. First edition, with fine watercolours
by Christian Bérard. € 20,000 / 30,000
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PoETS

798 - Pierre de Ronsard. Les Amours. Paris, 1553. Rare expanded second edition of Ronsard’s Amours, bound with the
extremely rare fascicule containing the music written for Ronsard’s sonnets. € 40,000 / 60,000

821 - François Villon. Les Œuvres. Paris,
1542. One of four or five copies, bound
in the 18th century with another work by
Marot, the latter the only known copy of
that edition. € 15 000 / 20 000

683 - Le Blason des fleurs. Paris, 1580. Poetic and botanical illustrated
anthology dedicated to Queen Margot. € 25,000 / 30,000
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749 - Stéphane Mallarmé. Un coup de dés jamais n’abolira
le hasard. Paris, 1897. Corrected proofs with three
lithographs produced by Odilon Redon for the edition,
and two autograph letters from the artist to the author
€ 40,000 / 60,000

716 - Paul Éluard. Capitale de la douleur. Paris, 1926.
First edition. One of ten copies printed on coloured
paper, this one inscribed by Eluard to Coco Chanel.
€ 15,000 / 20,000

794 - Rainer Maria Rilke. Larenopfer. Prague, 1896. First edition, inscribed
with an autograph poem by the author. € 6,000 / 8,000

772 - Francis Picabia. Poèmes et dessins
de la fille née sans mère. Lausanne, 1918.
Paul Éluard’s copy with a dedication and
drawing by Picabia. € 15,000 / 20,000

pIERRE BERGé & assOciés PARIS 92 avenue d’Iéna 75116 Paris T. +33 (0)1 49 49 90 00 F. +33 (0)1 49 49 90 01
www.pba-auctions.com

in association with

EXHIBITION
Paris : 26 and 27 June 2017, 11am-6pm
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